- Beth Swartz—

Those who equafe women
and watercolor with weak-
ness are in for o pleasant
surprise at the Janna Gal
lery, Danubic 139, on the
corner of Lerma, just be-
hind the Hotel Maria Isabel
Sheraton. Here an artist
from Phoenix, Arizona,
Eecth Ames Swartz, is show-
ing her latest work. And
there is in her use of this
delicate medium 2 grace
with guts, a power with
poetry which is as unexpect-
ed as it is delightful.  For
all too olten watercolor is
mangled by the *greenery-
yallery” mish-mash of~the
amaleur,

There js nothing of the
amateur about these often
Drilliantly colored, always
gay and sprightly fantasies
and -inventions by Beth
Ames Swartz, Her approach
is always professional. For,
althourh she induces her
original design by means of
the centrolled aceident,
dripping, rubbing, scratch-
.ing the painted surface and
freely accepting the result
of chance, she never com-
mits the weakness of falling
possessively in love with the
~achieved result — which of-
ten has its own parlicular
charm. Instead she boldly
sets to work with poetic sen-
sitivity to uncover the la-
tent visual images buried in
the abstract pattern upon
her paper. This is a kind of
alchemy in which the artist
changes one.level of imape
inte anolher more mecaning-
{ful one, at the same time

treading a delicate palh be-.

tween total absiraction and
-a subtle reference to visual
reality.

fhe Gallery Goer

e

Master of the Cm:.tmﬂed Accident

Bide by side with his stric-
tures to scek order through

- ¢aleulation, Leonardo da

Vinel, in' his Notebooks,
urges young painters fo
seek scenes of disorder
from which to deduce fanci-
ful ‘and imaginative images.
He tells them to look at
“walls stained with damp or
at stenes of uneven color or
the glowing embers of a.
fire or clouds or mud or
other similar objects from
which they will find mest
admirable ideas — Dbecausc
from the confusion of
shapes thé creative spirit is,

uickened to new inven-
tions."

This is precisely the.
method Beth Ames Swartz
employs for her improvisa-
tions. Using every device of

modern paint technology she -

produces Leonarde's Yeonfu-
sion of shapes" which in
turn invariably _contain im-
plications which spur her’
creativily to fresh discove-
ies. Sometimes these cone
trolled accidents rellect the
sparkle of a jewelled insect,
at “ others the depths we

- plimpse of stones al the bot-

tom of a running stream or
the tangled configurations
gained by gazing close up
at growing plants.

Geale and ambiguity also
become a powerful weapon
in the hands of this arlist,
She combines objeels of dif-
foring size inle o single
slatement. Thus o mountaln,
a reclining woman and &
layered ridge of rock Dbe-
come interchangeable. And
1t is this sense of miracle
that DBeih Ames Swarts
gsharcs with such nalure
writers as Richard Jefleries,

* .who express certain fugllive

senealions which are in [act
the fecling of the harmoni-
ous infereommunication and
“onencss’ of everylhing and
the feeling of the “soul" of
thinpgs and phenomena.

But technical know-how,
expertise and even a power-
ful innate s ens itivity can
carry an arlist ‘only so far,

—

The essential ingredient in- .
all valid work is inlegrity
and sincerity of purpose,
Deth Ames Swartz has this
integrity. She has this sin-
cerify., And it is her most .
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